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Cuyp's wide popularity is well exploited in Trafalgar
Square since the National Gallery possesses one of the
finest extant collections of the works of this prolific
painter. Guyp was a master in his own sphere and, if
we find him monotonous, it is because we allow his
repetition of subject and treatment to blind us to his
romantic vision and his technical excellence.

The Evening Landscape (No. 822) is a sensitive
representation of natural phenomena. The golden glow
which floods the sky and the darkening shadows of the
trees and figures could not be more felicitously por-
trayed. The design is mathematically correct and the
composition is based upon a sharp diagonal which
completely dissects the picture. It is, perhaps, to this
academic pattern that the work owes its slightly
theatrical effect.

The Large Dort (No. 961) includes a view of the
artist's native town of Dordrecht. The scene is bathed
in a golden light and in the suggestion of oppressive
heat the artist reveals an advanced attempt at natur-
alism. The picture is an example of the kind of land-
scape painting in demand at the time and the milk-
maid at her work and the child holding the dog must
have served as pleasant reminders for Holland's
art patrons of the charms of a country life which they
now had the leisure to enjoy.

Cuyp will always hold his place as one of the most
accomplished masters of Dutch landscape. No painter
could excel him in the suggestion of light and atmos-
phere and few Dutch artists could rival his romantic
conception of Nature. The scenery of Holland does not
usually stimulate romance and it is strange that Cuyp,
so truly Dutch in many respects, should have conceived
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